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Sonata #8 (2012) - World Premiere 
Richard Herriott, piano 

Songs from The Years Were 1946-51 (1995) 
Lake Isle oflnnisfree (W.B. Yeats) 

Elegy of a Mad Dog (Oliver Goldsmith) 
Bridge of Sighs (Thomas Hood) 

In Flanders Fields (John McCrae) 

Tiger (William Blake) 

Jesse Clark, baritone 
Gregory Oh, piano 

Sonata for violin and piano (1979) 
Mark Fewer, violin 
Peter Longworth, piano 


INTERMISSION 


2 Preludes from the August Collection (1987) 

Walter Buczynski, piano 

Suite 1-2-3 (1964) 

William Aide, piano 

Tango and Fast Fingers from Fantasy on Themes from the Past (1980) 
Joe Macerollo, accordion 
Joe Phillips, double bass 
Talisker String Quartet 

3 Songs for soprano and String Quartet (2007) 

Poetry by Dorothy Sandler Click 
Melanie Conly, soprano 
Talisker String Quartet 

Sonata #9 ( 2012) - World Premiere 
Ilya Poletaev, piano 



Biographies 


WALTER BUCZYNSKI, Composer and pianist, is one of 
Canada’s most esteemed musicians. Born in Toronto in 1933 he 
studied theory at the Royal Conservatory of Music in Toronto 
and with Godfrey Ridout, piano with Earl Moss and with the 
renowned Rosina Lhevinne in New York. He made his orchestral 
debut in 1955 with the Toronto Symphony under the baton of 
Henry Rzepus playing the Chopin F minor piano concerto. In 
1960 he was the first Canadian ever to compete in the prestigious 
Chopin Competition in Warsaw. He continued his studies in 
composition with Darius Milhaud in Aspen, Colorado (winning 
the Fromm Award in 1955), and in Paris 1960-62 with the 
legendary Nadia Boulanger. From 1962 to 1969 Walter Buczynski 
taught piano and theory at the Royal Conservatory of Music. 

In 1969 he joined the University ofToronto Faculty of Music 
as professor ofTheory and Composition. His compositions have 
been performed from coast to coast and in Europe and the 
United States. He has been recorded and broadcast frequently on 
radio and television by such distinguished artists such as William 
Aide, Robert Aitken, Antonin Kubalek, Mary Morrison; Mark 
Dubois, Mark Pedrotti, Lorna MacDonald, Michael Colvin, Doug 
MacNaughten,Joe Macerollo, Gregory Oh, Mark Fewer, Peter 
Longworth, Scott Irvine, Marie Berard, James Mckay, Phillip 
Candelaria, Steven Dann. Ensembles such as the Canadian Brass, 
Purcell String Quartet; Accordes String quartet and conductors 
such as Franz Decker, Boris and Alexander Brott, Gary Kulesha, 
Roy Goodman, Lukas Foss,JohnAvison, Raffi Armenian,Victor 
Feldbrill,Victor Di Bello, Simon Streatfield. His compositional 
catalogue contains works for solo piano including 11 sonatas, 

6 string quartets, the Cameo Series (solo wind and string trio), 

23 Lyrics for solo voice or instruments and orchestral ensemble, 
songs for all voices, choral works and a multitude of pieces 
for accordion, guitar, bassoon, tuba, harp, flugel horn. In 1977 
he received the Queen Elizabeth Medal for achievement and 
development of Canadian culture. In 1992 he received the 
Governor General’s 125th Commemorative Medal. In 2008 the 
Polish Government bestowed on him the Gloria Artis Medal for 
his musical achievement and body of work. Walter Buczynski was 
President of the Canadian League of Composers from 1974-75. 
After 30 years of teaching Professor Buczynski retired form the 
University, and is currently Professor Emeritus. He continues to 
compose and has resumed his concert career. 

A pianist, author and teacher, WILLIAM AIDE received musical 
degrees from the University ofToronto and the Juilliard School. 
As a collaborative pianist, he has worked with conductors Sir 
Andrew Davis, Arthur Fiedler and Walter Susskind; sopranos 
Elizabeth Soederstroem and Lois Marshall; and the St. Lawrence 
and Orford string quartets, among many others. He has 
performed concerts throughout Canada, the former Soviet 
Union, New York, Chicago and San Francisco and has held artist 
residencies in Aix en Provence and the Trinity College of Music, 
London, UK. A specialist in Canadian music, Aide has performed 
more than 30 premieres of Canadian works, including five piano 
concertos for the CBC. He is the former Head of the Keyboard 
Division at the University ofToronto and was the inaugural R.E. 
Edwards Chair in Piano Performance. His recordings comprise 
the complete Chopin Etudes and Preludes, the Brahms Cello 


sonatas with Ofra Harnoy, and Centremusic discs of vocal and 
chamber music works by John Beckwith and Talivaldis Kenins. 

An autobiography. Starting from Porcupine was published in 
1996. Aide has also written three books of poems with Oberon 
Press; the most recent, “Pieces in My Hands’’ includes a CD of 
the Liszt B minor Sonata and Schumann’s Carnaval. He has a 
long affiliation with the prestigious Honens International Piano 
Competition, having served as a juror for each edition of the 
competition since 2000. In December 2012 he was appointed to 
the Order of Canada. 

Baritone JESSE CLARK is a graduate of Queen’s University 
with an Honours degree in English Literature, and of the 
University ofToronto’s Opera Division. Recent engagements 
include Henry Cuffe in Britten’s Gloriana (his professional UK 
debut) for the Aldeburgh Festival, conducted by the late Richard 
Hickox, which was recorded by the BBC, the baritone solos in 
Britten’s War Requiem conducted by Simone Young at Snape 
Makings, the role of II Conte in Mozarts Le nozze di Figaro for 
the Banff Centre, conducted by David Agler, and an all-Poulenc 
program as well as Hugo Wolf’s Italienisches Liederbuch with The 
Florestan Project in Boston. Jesse has also performed the role of 
Tarquinius in Britten’s The Rape of Lucretia with the University of 
Toronto where he was engaged professionally as a distinguished 
alumni; and a concert version of Don Pasquale in the role of 
Malatesta with the Toronto Philharmonia. Future Engagements 
include the role of Don Giovanni in concert with Opera by 
Request, Lord Mountjoy in Britten’s Gloriana for Opera in 
Concert and the baritone solos inVaughan-Williams’ Dona nobis 
pacem with the Kingston Chamber Choir. 

Acclaimed for her “passion and charm” (Now Magazine) and for 
her “sweet voice delivery” ( Toronto Star), soprano MELANIE 
CONLY is rapidly establishing herself as an important 
performing presence on Canadian stages. She commands a 
wide range of genres from baroque to contemporary music 
and is consistently praised for distinctive voice and musical 
understanding. She is an experienced chamber musician and 
recitalist, solos often with orchestras and choirs, and has premiered 
a wide range of music. Ms. Conly frequently teaches while 
travelling and is a devoted practitioner ofYoga. 

Violinist MARK FEWER is Artist-in-Residence at Stanford 
University, where he performs regularly as a member of the St. 
Lawrence String Quartet. Prior to joining the SLSQ, Mr. Fewer 
was Associate Professor ofViolin and Chamber Music at the 
Schulich School of Music at McGill University. Famous for his 
versatility, in 2013 he performed concerti of Bach, Vivaldi, Berg, 
Prokofiev, and John Adams around the world, conducted Vivaldi’s 
“Gloria” with the McGill Baroque Orchestra and Capella Antica, 
recorded Mozart Piano Quartets at the Smithsonian using 
Thomas Jefferson’s violin, directed SweetWater Music Festival’s 
10th anniversary, performed tributes to Stephane Grapelli, and 
hosted CBC s This is My Music. 2014 will see him perform new 
works written for him by Brad Turner, Phil Dwyer, Matthias 
Maute and Bramwell Tovey. He is a Juno and Prix Opus winner. 



Pianist PETER LONGWORTH has established himself as one 
of the most sought after performers of his generation. Equally 
comfortable as soloist and chamber musician, he has performed 
in cities around the world. In North America stops include New 
York, Chicago, London, Montreal, andVancouver; abroad, he’s 
performed in London, Moscow, Brussels, Glasgow, and Nice. 

He has been a soloist with the Chicago Symphony Orchestra, 
the Fairbanks Symphony, the Vancouver Symphony, Kitchener- 
Waterloo Symphony, and other orchestras in North America. 

Mr. Longworth has collaborated with conductors such as 
Bramwell Tovey, Edwin Outwater, Eduard Zilberkant, Nikolas 
Caoile, and Joseph Rescigno. Peter is an active recording artist; he 
can be heard on the Azica Records label with a 2013 release of 
solo Brahms piano music, and a 2010 recording of the complete 
Brahms violin and piano sonatas with Mark Fewer. Since 1991, 
Mr. Longworth has been a faculty member of the Glenn Gould 
School in Toronto. Through his work there as a private teacher, 
and as one of the key facilitators of the chamber music and 
collaborative programs, he has influenced many of the most gifted 
young musicians of the next generation. 

Leading accordion virtuoso JOSEPH MACEROLLO has 
appeared with major orchestras in Canada, and has performed 
with such artists as Teresa Stratus, Luciano Pavarotti, Placido 
Domingo, Jose Carreras and Henry Mancini. From 1998 to 2002, 
he was a member of Quartetto Gelato. He has commissioned 
over 200 works by Canadian composers ranging in style 
from traditional to theatrical, where he has gained respect 
as a performer for the instrument in all venues. As a music 
educator, he pioneered the acceptance of the accordion at the 
University ofToronto and Queen’s University. His textbook, The 
Accordion Resource Manual, stands as a marvelous achievement of 
methodology and scholarship and is widely used by composers 
and researchers for insights into the instrument. He has served 
on the board of directors of New Music Concerts, Pro Arte 
Orchestra and The Classical Accordion Society of Canada. He 
was founding director of the Mississauga Arts Council and a 
founding member of the International Accordion Society. He is 
Development Officer of Off Centre Music Salon, a director of 
New Music Concerts and serves on the juries of the Toronto Arts 
Council. He has won numerous awards and citations, including 
two world accordion championships. In 2005 he received a 
commemorative silver disc by the Russian Accordion Federation 
for his outstanding work in recognition of the concert accordion 
worldwide. In 2009, he was awarded the Lifetime Achievement 
Award from the Toronto Musicians’Association. In 2013, he 
was appointed to the Order of Canada for his pioneering 
achievements. 

GREGORY OH gained his notoriety as a “new music 
revolutionary’’ but tends to wander the genres. Holding graduate 
degrees from the University ofToronto and University of 
Michigan, Gregory has a repertoire spanning five centuries, and 
recent work has seen him appear in places from the legendary 
techno club Berghain in Berlin to Pop Montreal to FIMAV 
to the Wordless Music Series at the Lincoln Centre. Gregory 
is the artistic director ofToca Loca and the Open Ears Festival 
and a frequent guest conductor of Continuum Contemporary 


Music, CONTACT and Arraymusic. A Dora-nominated music 
director, he most recently worked on John Beckwith’s Crazy to 
Kill and on the premieres of Cold Spring at New York’s EMPAC 
and Native Earth’s Giiwedin, as well as XXX Live Nude Girls! in 
the Summerworks Festival, and has also worked at San Diego 
Opera, the Canadian Opera Company and Florida State Opera. 
He teaches at the University ofToronto and the NationalYouth 
Orchestra of Canada, and is a Resident Artist of the Soulpepper 
Theatre Company. 

Born and raised in Toronto close to the rolling green hills of 
Christie Pits, JOE PHILLIPS started studying classical guitar 
at age 9, at the University Settlement House Music School. 

He attended Oakwood Collegiate, and after some time playing 
the clarinet, he discovered the double bass.Time spent playing 
in various blues bars, Irish pubs and booze cans and four years 
studying with renowned classical virtuoso Joel Quarrington 
have led to a busy and diverse career. When not playing principal 
bass in Orchestra London Canada, Joe can be found making 
music with artists as varied as The Art of Time Ensemble, Via 
Salzburg Chamber Orchestra, cabaret siren Patricia O’Callaghan, 
songwriters Jenny Whiteley, Sarah Slean, Ruth Moody, the 
Wailin’Jennys, Corin Raymond and Rita Chiarelli, jazz bassist/ 
cellist/composer Andrew Downing, banjoist Jayme Stone, 
Canadian fiddlers Pierre Schryer and Shane Cook and Irish flute 
and whistle virtuoso Nuala Kennedy. Joe has performed with 
the National Arts Centre Orchestra, the Toronto Symphony 
Orchestra, LesViolons du Roy, I Musici de Montreal, Tafelmusik, 
the Festival of the Sound and is an annual participant in the 
Sweetwater Music weekend in Owen Sound, Ontario. He lives in 
London, Ontario with his partner and their two children. 

“Among the most significant pianists of his generation’’ 
(Suddeutsche Zeitnng), pianist ILYA POLETAEV captured First 
Prize at the prestigious 2010 International Johann Sebastian 
Bach Competition in Leipzig and, as the winner, appeared in 
recital at the Leipzig Gewandhaus. A pianist with an inquisitive 
mind who explores a wide range of repertoire ranging from the 
16th-21st centuries, Mr. Poletaev leads a multifaceted career 
as both a classically trained pianist and as a performer on early 
keyboards. He was the First Prize winner of the XX Concorso 
Sala Gallo Piano Competition in Monza, Italy, where he also 
received the Audience Prize, the Bach Prize, and the Orchestra 
Prize. A prizewinner at the 2011 George Enescu International 
Competition in Bucharest, he also captured First Prize at the 
2009 Grieg International Competition, and was a laureate of 
the 2008 National Stepping Stone Competition in Canada. 

Mr. Poletaev began studying in Moscow at the age of six and 
continued his studies in Israel until he moved to Canada at the 
age of 14. He holds a Bachelor’s degree from the University 
ofToronto, where he studied with pianist Marietta Orlov and 
harpsichordist ColinTilney, as well as a doctorate and Master’s 
degree from Yale, where he studied with Boris Berman. From 
2005—2010 he also served on the faculties of the Yale Institute of 
Sacred Music, the Yale Department of Music, and the Yale School 
of Music, as a lecturer in Early Music. In 2011, he was appointed 
Assistant Professor of Piano at the Schulich School of Music at 
McGill University. 



Texts 


The Lake Isle of Innisfree 

(WB.Yeats) 

I will arise and go now, and go to Innisfree 

And a small cabin build there, of clay and wattles made: 

Nine bean rows will I have there, a hive for the honey bee, 
And live alone in the bee-loud glade. 

And I shall have some peace there for peace comes dropping 
slow, 

Dropping from the veils of morning to where the cricket 
sings; 

There midnight’s all a glimmer, and noon a purple glow 
And evening full of linnet’s wings. 


Around from all the neighbouring streets 
The wondering neighbours ran, 

And swore the dog had lost its wits. 

To bite so good a man. 

The wound it seemed both sore and sad 
To every Christian eye; 

And while they swore the dog was mad. 
They swore the man would die. 

But soon a wonder came to light, 

That showed the rogues they lied; 

The man recovered from the bite. 

The dog it was that died. 


I will arise and go now, for always night and day 
I hear lake water lapping with low sounds by the shore; 
While I stand on the roadway, on the pavements grey, 

I hear it in the deep heart’s core. 


An Elegy on the Death of a Mad Dog 

(Oliver Goldsmith) 


The Bridge of Sighs 

(Thomas Hood) 

Take her up tenderly. 
Lift her with care; 
Fashioned so slenderly. 
Young, and so fair! 


Good people all, of every sort, 

Give ear unto my song; 

And if you find it wondrous short,— 

It cannot hold you long. 

In Islington there was a man, 

Of whom the world might say, 

That still a godly race he ran,— 
Whene’er he went to pray. 

A kind and gently heart he had. 

To comfort friends and foes; 

The naked every day he clad,— 

When he put on his clothes. 

And in that town a dog was found, 

As many dogs there be, 

Both mongrel, puppy, whelp, and hound, 
And curs of low degree. 

This dog and man at first were friends; 
But when a pique began, 

The dog, to gain some private ends, 
Went mad, and bit the man. 


Touch her not scornfully; 
Think of her mournfully. 
Gently and humanly; 

Who was her father? 

Who was her mother? 
Had she a sister? 

Had she a brother? 

Or, was there a dearer one 
Still, and a nearer one 
Yet, than all other? 

In she plunged boldly 
No matter how coldly. 
The rough river ran 

Over the brink of it— 
picture it, think of it, 
Dissolute Man, 

Lave in it, drink of it, 

Then, if you can 
Take her up tenderly. 

Lift her with care; 
Fashioned so tenderly, 
Young and so fair! 



In Flanders Fields 

(John McCrae) 

In Flanders fields the poppies blow 
Between the crosses, row on row. 

That mark our place; and in the sky 
The larks, still bravely singing, fly 
Scarce heard amid the guns below. 

We are the dead. Short days ago 
We lived, felt dawn, saw sunset glow, 
Loved, and were loved, and now we lie 
In Flanders fields. 

Take up our quarrel with the foe: 

To you front failing hands, we throw 
The torch; be yours to hold it high. 

If ye break faith with us who die 
We shall not sleep, though poppies grow 
In Flanders fields. 


The Tiger 

(William Blake) 

Tiger, tiger, burning bright 
In the forests of the night 
What immortal hand and eye 
Could frame thy fearful symmetry? 

In what distant deeps or skies 
Burnt the fires of thine eyes? 

On what wings dare he aspire- 
What the hand dare seize the fire? 

And what shoulder, and what art 
Could twist the sinews of thy heart? 
And when thy heart began to beat? 
What dread hand, dread feet? 

What the hammer, what the chain? 

In what furnace was thy brain? 
what the anvil, what dread grasp 
Dare its deadly terrors clasp? 

When stars threw down their spears 
And watered heaven with their tears, 
Did he smile his work to see? 

Did he who made the lamb make thee? 

Tiger, tiger, burning bright 
In the forests of the night, 

What immortal hand or eye 
Dare frame thy fearful symmetry? 


Poems by Dorothy Sandler-Glick 

Leaves 

(for Stefan) 

My son rakes these last remains of summer 
into piles—high as those he used to make 
in those careless days, lying 
long moments lost 
in rosy dreams. 

His gestures are swift and strong, more 
resolute and thorough this year. 

A few brisk strokes, he stops, looks up 
through the emptied maple, past the 
neighbours s broken-down fence, beyond 
the alley where night-cats brawl, and gazes 
at the far, broad sweep of fuchsia 
closing the day. 

The air is still. 

Small winter birds perch, motionless, silent, waiting- 

A sudden drift of autumn wind scatters the leaves. 

A leaf lifts abruptly, is caught 
by a flicker of rosy light, 
then flutters free. 

I watch from the kitchen window 

as he bends once more to his chore, 

imagine the sound of metal teeth 

as he tears and turns the soil; he’s 

digging deep, severing long, snarled roots,their old, 

ancient seeds. 

The birds suddenly swoop and circle ‘round him... 

I think of those already flown 
their distance, their certain changes, 
and wonder if any revisit home. 



Devon Coast (it was called The Painter) 
(for Paula) 


Knowing 

(for Julie) 


A painter 

discovering this English coast 

would put to canvas 

a sweep of sun-gold hours 

across green-bushed hills 

and tumbledown hummocks 

that pitch and summersault 

to the swallowing straits, 

add a cloud-wisped blue above 

cows that fold and meld 

to slopes of thistle and yellow grass, 

and faithful sheep 

hunched to wooden stiles 

as if waiting staff and prophecy, 

and include you and me 

along this path, where we walk 

on either side of life; 

you with the tone and rhythm of youth, 

and I with the consequence 

of three decades more, 

who hungers to hoard time, 

to let it melt more slowly 

on my tongue 

for tomorrow we will not be known around here! 

Our footsteps will be lost to wind and rain, 
no reflection of us will remain 
in the gulls’ glances as they swoop 
across this coastal plain 
where we have stopped awhile 
to rest with strangers. 

Such a painter 

would make us destined 

to the fleeting sequence of this summer’s day 

as you are to me 
intrinsic, 
invariable, 
immeasurable. 


We are made to love each other. 

When you were ready 
(to move out, 
to uncoil, 
to cut loose) 

I wrapped you ‘round my centre, 
wore you more proudly 
against my heart 

(my shield of faith, 
my banner of hope). 

Our heads together, we sang 
tone following tone, 
tentative then sure, 
a wordless deliberation 

of all our adverbs, 
the where, the when and how— 
everything you and I 
together would know 
we sang so thoroughly 
that when you left my arms 
we were free to turn away 

(to separate 

to go forward 

to become sovereign). 

How curious 

that our parting 

is my purpose made large! 
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